Andrea Rosen Gallery

TETSUMI KUDO

Born in Osaka, Japan, 1935
Moves to Paris in 1962
Returns to Japan in 1987
Died in Tokyo, 1990

EDUCATION

1958

Tokyo National University of Fine Arts, Tokyo, Japan

SOLO EXHIBITIONS

2016

2016

2015

2013

2010
2008

2007

2004
1994

1991

1989

1988
1986

1985

1984

Andrea Rosen Gallery, New York, NY, “Tetsumi Kudo,” October 14 — November 16, 2016, curated in
conjunction with Joshua Mack.
Fridericianum, Kassel, Germany, “Tetsumi Kudo,” September 17 — December 31, curated by Susanne
Pfeffer (catalogue)
Hauser & Wirth, London, England, September 22 — November 21, travels to:

Hauser & Wirth, Zlrich, Switzerland, December 4 — February 26, 2016

The National Museum of Art, Osaka, Japan, “Your Portrait: A Tetsumi Kudo Retrospective,” November 2,
2013 — January 19, 2014, travels to:

The National Museum of Modern Art, Tokyo, Japan, February 1 — March 30, 2014; Aomori
Museum of Art, Aomori, Japan, April 12 — June 8, 2014 (catalogue)

Galerie Christophe Gaillard, Paris, France, “Tetsumi Kudo: Human Cultivation,” October 5 — November 9,
2013

Andrea Rosen Gallery, New York, NY, “Tetsumi Kudo, Gardens and Cubes,” September 10 — October 16

Walker Art Center, Minneapolis, MN, “Tetsumi Kudo: Garden of Metamorphosis,” October 18 - January
11, 2009, curated by Doryun Chong (catalogue)

Andrea Rosen Gallery, New York, NY, “Tetsumi Kudo,” June 20 — August 15, curated in collaboration with
Joshua Mack (brochure)

La Maison Rouge, Fondation Antoine de Galbert, Paris, France, “Tetsumi Kudo — La montagne que nous
cherchons est dans la serre [The Mountain We Are Looking for Is in the Greenhouse],” February 17 - May
13 (catalogue)

M. Gallery, Tokyo, Japan, “Tetsumi Kudo — Works of beginning 80’s by collection Hiroko Kudo”
The National Museum of Art, Osaka, Japan, “Tetsumi Kudo — Contestation/Création,” travels to:

Okayama Prefectural Museum of Art, Okayama, Japan, “Tetsumi Kudo — Contestation/Création,”
January 5 — February 5, 1995

Van Reekum Museum, Apeldoorn, Netherlands, “Tetsumi Kudo, 1935 — 1990,” April 14 — June 3, curated
by Frits Becht, travels to:

Stedelijk Museum, Amsterdam, Netherlands, “Tetsumi Kudo, 1935 — 1990,” June 29 — August 25
(joint catalogue)

FIAC, Paris, France, “Nouvelle écologie [New Ecology],” October 7 — 15, travels to:
Galerie du Génie, Paris, France, October 24 — November 10 (joint catalogue)
Art Forum Tanaka, Tokyo, Japan, “Une piece de Tetsumi Kudo”

Hirosaki City Museum, Aomori, Japan, “Parcours d’un artiste d’avant-garde japonais — L’esprit de Tetsumi
Kudo [Path of a Japanese Avant-garde Artist — The Spirit of Tetsumi Kudo]”

Kobayashi Gallery, Tokyo, Japan, “Tetsumi Kudo”

Galerie Gilbert Brownstone and Galerie Claude Samuel, Paris, France, “Parcours d’un artiste d’avant-
garde”

M. Gallery, Tokyo, Japan, “Tetsumi Kudo Folie — Désenchantement — Désir de sang, Dessins, objets,
collages [Tetsumi Kudo Madness — Disenchantment — Desire of Blood, Drawings, Objects, Collages]”

Galerie Brownstone, Paris, France, “Survivance de I'avant-garde [Survival of the Avant-garde]”

Shibuya PARCO, Tokyo, Japan, “Objets universels Tetsumi Kudo et ses compagnons de débauche”
Espace Niki, Tokyo, Japan, “Rentrée d’Anti-Art & Uéno — Tetsumi Kudo One Man Show”

Espace Japon, Paris, France, “Le trou noir sacré, structure spirituelle des Japonais a la période Jomon”



Andrea Rosen Gallery

1983

1982
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1972
1971
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1966

1965

NAF Gallery, Kawaijuku, Nagoya, Japan, “Kamikaze de I'art a ’dge du bachotage et au présent”
Okazaki Tamako Gallery, Tokyo, Japan, “Tetsumi Kudo — Vidéos de performances et aquarelles”
Date Gallery, Okayama, Japan, “L’ame du Japon [The Soul of Japan]”

Fujita Gallery, Hirosaki, Japan, “L’Erotisme de Tetsumi Kudo — Piéces récentes célébrant le nouvel an &
Hirosaki-Mont lwaki, trou noir et neige”

Aomori Gallery, Aomori, Japan, “La structure de Jomon — Nouvelles piéces de Tetsumi Kudo [The
Structure of Jomon — New pieces by Tetsumi Kudo]”

Fujita Gallery, Hirosaki, Japan, “L’artiste contemporain de Tsugaru”

16 Gallery, Kyoto, Japan, “La structure de Jomon — la structure du systéme Tennoh — la structure du
Japon contemporain”

Supplement Gallery, Tokyo, Japan, “La structure du systéme Tennoh”

Atelier de I'artiste [Artist’s Studio], Paris, France, “Accrochage-Objets”

Takagi Gallery, Nagoya, Japan, “From Paris (Tetsumi Kudo Part One)”

Ginza Kaigakan, Tokyo, Japan, “Quelques activités par désceuvrement noble”

16 Gallery, Kyoto, Japan, “En attendant une révélation sous une pluie de Chromosome héréditaires”
UNAC, Tokyo, Japan, “Shikishi comme une institution”

Galerie Jéllenbeck, Cologne, Germany, “Tetsumi Kudo — Objets et dessins”

Sogetsu Museum, Tokyo, Japan, “Tetsumi Kudo”

UNAC, Tokyo, Japan, “C’est une piece de Tetsumi Kudo”

Maison des Jeunes et de la Culture, Metz, France, “Méditation entre future et mémoire, 10 objets récents
de Kudo [Meditation between Future and Memory, 10 Recent Objects by Kudo]”

Galerie Bellechasse, Paris, France, “Vingt piéces rétrospectives de Kudo [Twenty Retrospective Works by
Kudo]”

Galerie Jade, Colmar, France, “Kudo”
Galerie Antares, Munich, Germany, “Kudo”
Galerie Bellechasse, Paris, France, “Méditation entre future et mémoire: Vingt objets récents de Kudo”

Galerie Wunderland, Berlin, Germany, “Tetsumi Kudo en collaboration avec le département des
programmes artistique du DAAD, Zeremonie: Meditation Buddha in Berlin”

Galerie Diogenes, Berlin, Germany, “Zeremonie: For Meditation — Buddha in Berlin”
Atelier de I'artiste [Artist’s studio], Berlin, Germany, “Zeremonie: For Meditation — Buddha in Berlin”
Galerie Vallois, Paris, France, “Cages — multiples”

Galerie Beaubourg, Paris, “Portrait de I'artiste dans la crise — cages — peintures a l'ordinateur [Portrait of
the artist in crisis — cages — paintings by computer]”

Galerie Valsecchi, Milan, Italy, “Kudo”

Galerie Mathias Fels, Paris, France, “15 ans d’activité [15 Years of Activity]”

Galerie Beaubourgs, Paris, France, “Greffes et Symbioses (musique expérimentale de Y. Tone)”
Stedelijk Museum, Amsterdam, Netherlands, “Pollution — Cultivation — New Ecology — Your Portrait”

Galerie Mathias Fels, Paris, “Pollution — Cultivation — Nouvelle écologie” (projection of film, “Le monument
de la métamorphose, June 23)

Kunstverein fur die Rheinlande und Westfalen, Dusseldorf, Germany, “Cultivation by Radioactivity,” April
17 — July 5, 1970 (catalogue)

Gallery Ichibankan, Tokyo, “Exposition d’un jour”

Mickery Gallery, Loenersloot, Netherlands, “Cultivation by Radioactivity in the Electronic circuit”, travels to:
Technishe Hogeschool, Eindhoven, Netherlands, 1969

Leger Gallery, Malmé, Sweden, “Kudo”

Galerie Mathias Fels, Paris, France, “Kudo”

M.E. Thelen Gallery, Essen, Germany, “Tetsumi Kudo”

20 Gallery, Amsterdam, Netherlands, “Kudo”

Galerie J, Paris, France, “Rien n’est laissé au hazard [Nothing Is Left to Chance]”
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1961

1959

1958
1957

Bungeishunju Gallery, Tokyo, Japan, “Philosophie de I'impuissance — Tableau de réparation
d’impuissance et apparition du dome de protection au point de saturation”, travels to:

Hakuhou Gallery, Osaka, Japan
Miami Gallery, Tokyo, Japan, “Tetsumi Kudo”

Bungeishunju Gallery, Tokyo, Japan, “Fluidité spirituelle et sa condensation, Peinture plane et peinture
solide”

Tenmaya Gallery, Okayama, Japan, “Tetsumi Kudo”
Café Tabiji, Tokyo, Japan, “Enregistrement de I'onde spinale”
Galerie Blanche, Tokyo, Japan, “Démonstration d’oeuvre [Presentation of the Work]”

HAPPENINGS, CEREMONIES, AND PERFORMANCES

1988
1985
1984

1983
1981
1980

1979

1978

1977

1969

1968

1967

Art Forum Tanaka, Tokyo, Japan, “L’Ame d’un artiste [The Soul of an Artist],” (performance)
Galerie Gilbert Brownstone, Paris, France, “Survivance de I'avant guarde [Survival of the Avant-garde]”

[Unknown venue], Okayama, Japan, “Performance and Goodbye Reunion with Eiko Kujo and Kojin
Tanaka,” (performance)

NAF Gallery, Nagoya, Japan, “Jeux de fils infinis avec le chromosome héréditaire [Game of Infinite Strings
with the Hereditary Chromosome],” (performance)

Espace Japon, Paris, France, “Le trou noir sacré [The Sacred Black Hole]”

Hirosaki Parc, Hirosaki, Japan, “Jeux de fils infinis entre le pére et la fille...Entre I'arc-en-ciel et les herbes
[Game of Infinite Strings between the Father and the Daughter...Between the Rainbow and the Grass],”
(performance)

No. 50 Gallery, Aomori, Japan, “[No Title],” (performance)
Jéllenbeck Gallery, Cologne, Germany, “La lumiére non perdue [The Unlost Light],” (ceremony)

Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France, “La lumiére non perdue [The
Unlost Light],” (ceremony)

Maison de la Culture, Rennes, France, “La lumiere non perdue [The Unlost Light],” (ceremony)
Galerie Jade, Colmar, France, “Jeux de fils [Game of Strings],” (ceremony)
Galerie Bellechasse, Paris, France, “Jeux de fils infinis [Game of Infinite Strings],” (ceremony)

Musée d’Art Moderne de la Ville de Paris, Paris, France, “La lumiére non perdue [The Unlost Light],”
(ceremony)

Maison des Jeunes et de la Culture, Mertz, France, “Jeux de fils [Game of Strings],” (ceremony)
Atelier de I'artiste [Artist’s Studio], Berlin, Germany, “For Meditation - Buddha in Berlin,” (ceremony)
Wunderland Gallery, Berlin, Germany, “Meditation — Buddha in Berlin,” (ceremony)

Galerie Bellechasse, Paris, France, “Jeux de fils infinis [Game of Infinite Strings],” (ceremony)

Galerie Beaubourg, Paris, France, “Votre Portrait,” “Portrait de I'artiste dans la Crise [Portrait of the Artist
in Crisis],” “Souvenir de la Muse [Memory of the Muse],” accompanied by Kazu Kaido and Toshikuni
Maeno

X1V Biennale de Sdo Paulo, Sao Paulo, Brazil, “Your Portrait in the Pollution”

STATION 70, Tokyo, Japan, “Démon de pénis [Penis Devil]”

Creamcheese, Dusseldorf, Germany, film documentary on Kudo, “Instant Sperm. Quiet Event”
Kélnisher Kunstverein, Cologne, Germany, “Your Portrait. Instant Sperm. Souvenir of Moult”
Galerie Leger, Géteborg and Galerie Leger, Malmd, Sweden, “Quiet Event”

XXIV Salon de Mai, Musée d’Art Moderne de la Ville de Paris, “Observation”

Galerie M.E. Thelen, Kassel, Germany, “Quiet Event”

Galerie Mickery, Loenersloot, Netherlands, “Play a Game of Bowling”

Galerie Mathias Fels, Paris, France, “Quiet Event, Your Portrait”

Musée d’Art Moderne de la Ville de Paris, Le Monde en question ou vingt six artistes de contestation [The
World in Question or Twenty-Six Subversive Artists], Paris, France, “Soirée dansante dans le jardin de la
Mue [Dancing Evening in the Garden of the Slough]”

Kunsthalle Berne, Bern, Switzerland, “Quiet, Event, Souvenir of Moult, Science fiction”
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1966

1965
1964

1963

1962
1958
1957

VIl Salon Grands et Jeunes d’Aujourd’hui, Paris, France, “Votre portrait [Your Portrait]”

Salon Comparaisons, Musée d’Art Moderne de la Ville de Paris, Paris, France, “For Nostalgic Purpose
and For Your Living Room”

3" Festival de la Libre Expression, Théétre de la Chimeére, Paris, France, “Your Portrait”

XXlle Salon de Mai, Musée d’Art Moderne de la Ville de Paris, Paris, France, “Votre Portrait [Your
Portrait]”

Piazza San Marco, Venice, ltaly, “Quiet Event, votre portrait [Quiet Event, Your Portrait]”
Galerie 20, Amsterdam, Netherlands, “Quiet Event”

Galerie M.E. Thelen, Essen, Germany, “Quiet Event, Instant Sperm”

Galerie J, Paris, France, “Actions lentes [Slow Actions]”

Workshop de la Libre Expression, Centre Culturel Américan, Paris, France “Bottled Humanism, Dry Penis,
Instant Sperm”

Studios de cinéma de Boulogne, Boulogne-Billancourt, France, “Philosophy of Impotence”

Troisieme Biennale de Paris, Musée d’Art Moderne de la Ville de Paris, Paris, France, “Harakiri of
Humanism, Bottled Humanism”

Galerie Raymond Cordier, Paris, France, “Philosophy of Impotence”
Galerie Mimatus Shobo, Tokyo, Japan, “Anti-Art”
Galerie Blanche, Tokyo, Japan, “Anti-Art”

GROUP EXHIBITIONS

2018

2017
2016

2015

2013

2012

2011

2010

2008

2007

2006
2005

2004

2002

Aldrich Contemporary Art Museum, Ridgefield, CT, “Objects Likes Us,” curated by Amy Smith-Stewart and

David Adamo, May 20 — March 31, 2019 (forthcoming)

Centre Pompidou-Metz, Metz, France, “Printemps Cosmique,” March 18 — August 28 (forthcoming)

Haus der Kunst, Munich, Germany, “Postwar — Art between the Pacific and Atlantic 1945-1965,” October

14 — March 26, 2017

Andrea Rosen Gallery 2, New York, NY, “Asdzag Nadleehé,” curated by Timur Si-Qin, December 11 —

January 23, 2016

Punta della Dogana, Palazzthrassi, Francois Pinault Foundation, Venice, ltaly, “Slip of the Tongue,”

curated by Danh Vo, April 12" — December 31

Andrea Rosen Gallery, New York, NY “Counter Forms: Tetsumi Kudo, Alina Szapocznikow, Paul Thek,

Hannah Wilke,” curated by Elena Filipovic, October 12 — November 16

Conciergerie, Paris, France, “A Triple Tour, Works from the Pinault Collection,” October 21 — January 6,

2014

Galerie Christophe Gaillard, Paris, France, “Vanished,” May 16 — June 22

Museum of Modern Art, New York, NY, "Tokyo 1955-1970: A New Avant-Garde," curated by Doryun

Chong, November 18 — February 25, 2013 (catalogue)

Galerie Christophe Gaillard, Paris, France, “Réelle presence,” January 28 — February 25

Kréller-Muller Museum , Otterlo, Netherlands, “Windflower, Perceptions of Nature,” October

7 - January 15th, 2012

Walker Art Center, Minneapolis, MN, March 19 — February 23, 2014

Stephen Friedman Gallery, London, England, “Taster’s Choice,” June 12 — July 17

CCA Wattis Institute for Contemporary Arts, San Francisco. “Paul McCarthy’s Low Life Slow Life: Part 1.”

Lower Gallery, February 7-April 12.

Elering & Lopez Gallery, New York, NY, “No Images of Man,” June 25 — August 22, curated by Mitchell
gus

lélationgl Art Center, Tokyo, Japan, “Living in the Material Word ‘Things’ in Art of the 20" Century and
eyond”

National Art Center, Tokyo, Japan, “Artistes étrangers a Paris 1900-2005 [Foreign Artists in Paris 1900-

2005”, organized by the Centre Georges Pompidou

Neue National Galerie, Berlin, Germany, “Tokyo-Berlin/Berlin-Tokyo”

Setagaya Art Museum, Tokyo, Japan, “Drifting Objects of Dreams: The collection of Shyzo Takiguchi —

Dialogues with his contemporary avant-garde artists”

Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France, “Big Bang (Salle

Transgression)”

National Museum of Art, Osaka, Japan, “What is Art?”

Museum of Contemporary Art, Tokyo, Japan, “Remarking Modernism in Japan 1900-2000”

National Museum of Art, Osaka, Japan, “Collection 1”

National Museum of Art, Osaka, Japan, “Mirrorical Returns: Marcel Duchamp & 20" Cen;]ury Art”

National Museum of Modern Art, Tokyo, Japan, “The unfinished Century: Legacies of 20" Century Art”
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2001

2000
1999
1998

1996

1995

1994

1993

1992

1991

1990

1989

1988

1987

1986

Hyogo Prefectural Museum of Art, Kobe, Japan, “The Dream of a Museum — 120 years of the concept of
the bitjutsukan in Japan”
Musée National d’Art Moderne, Centre Georges Pompidou, MNAM, Paris, France, “Les années Pop [The
Pop Years]’
MAC, Galeries contemporalnes des Musées de Marseille, Marseille, France, “Economie de moyens
[Economy of Means]’
Tottori Prefectural Museum, Tottori, Japan, “Invitation to Contemporary Art, Avant-garde Japan [of the]
60’s”
Musée des Beaux-Arts de Dole, Dole, France, “Objecteurs- Artmakersh
Museum of Contemporary Art, Tokyo Japan, “Japanese Artin the 20" Century”
Museum of Contemporary Art, Tokyo, Japan, “50 Years of Contemporary Art, Permanent Collections”
Institut de Cultura, Barcelona, Spain, “Jardin de Eros”
Art Plaza, Oita, Japan, “Neo-Dada Japan 1958-1998”
National Museum of Art, Osaka, Japan, “To and from Shuzo Takiguchi”
Museum of Contemporary Art, Los Angeles, CA, “Out of Action: Between performance and the Object,
1949-1979,” curated by Paul Schimmel (catalogue)
Kurashiki Museum of Modern Art, Kurashiki, Japan, “Art of Postwar 1960’s Avant-garde”
Meguro Museum of Art, Tokyo, Japan, “Japanese Culture: The Fifty Postwar Years”, travels to:

Museum of Contemporary Art, Hiroshima City, Japan,

Hyogo Prefectural Museum of Modern Art, Kobe, Japan

Fukuoka Prefectural Museum of Art, Fukuoka, Japan
Guggenheim Museum, New York, NY, “Japanese Art After 1945: Scream Against the Sky”
Museum of Art, Yokohama, Japan, “L’Art japonais aprés 1945: Un cri vers le ciel [Japanese Art After
1945: A Cry Towards The Sky]”
Itabashi Art Museum, Tokyo, Japan, “Quand le corps deviant art [When the Body Becomes Art]”
Museum of Art, Takamatsu, Japan, “Collection japonaise [Japanese Collection]”
Museum of Art, Takamatsu, Japan, “Collections permanents [Permanent Collection]”
Centre Noirot, Arras, France, “Sept artistes japonais de Paris [Seven Japanese Artists From Paris]’
Metropolitan Art Museum, Tokyo, Japan, “Critique sociale et satire dans I’Art Moderne [Social Critique and
Satire in Modern Art]”
Sogestsu Art Center, Tokyo, Japan, “Une sélection dans les collections [A Selection from the Collection]
The Museum of Modern Art, Saitama, Japan, “Figures humaines [Human Figures]”
Meguro Museum of Art, Tokyo, Japan, “Introduction contradictoire pour comprendre deux fois mieux I'art
contemporain [Contradictory Introduction to Understand Contemporary Art Twice as Well]”
Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France, “Collections contemporaines
[Contemporary Collections]”
The Museum of Modern Art, Saitama, Japan,“La ligne dans I'art contemporain — L’axe des yeux et des
mains [Lines in Contemporary Art — The Axis of Eyes and Hands]”
National Museum of Art, Osaka, Japan, “L’Anti-art au Japon [Anti-Art in Japan]’
Galerie Mathias Fels, Paris, France, “César, Dietmann, Kudo, Pommereulle, Spoerri, J.P. Raynaud”
Sogestsu Art Center, Tokyo, Japan, “CEuvres japonaises des collections contemporaines [Japanese
Works from Contemporary Collections]”
Space Niki, Tokyo, Japan, “Erotica fleurissante — Tetsumi Kudo et Naoko Majima [Blooming Erotica —
Tetsumi Kudo and Naoko Majima)”
Tamura Gallery, Tokyo, Japan, “Tetsumi Kudo, Naoko Majima (Tsugaru Shaman and Tokyo Ninga)”
Galerie 1900-2000 in collaboration with Galerie du Génie, and Galerie de Poche, Paris, France,
“Happenings & Fluxus”
Meguro Museum of Art, Tokyo, Japan, “Portraits from the Collection”
Tokyo National Academy of Fine Arts in collaboration with Space Niki, Tokyo, Japan “No Title”
Centre d’art contemporain, Montbeliard, France, “Nine Artists from Jade Gallery”
Kudo’s Studio, Tokyo National University of Fine Arts, Tokyo, Japan, “A ’Ame [To the Soul]”
Hall of CNAP, Paris, France, “Four Installations of FNAC” with direction from Anne Tronche
Musée Cantini, Marseille, France, “Modern Art in Marseille”
Tokyo National Academy of Fine Arts Gallery, Tokyo, Japan, “Ouvrez les barriers [Open the Barriers]”
Tsukahsin Hall, Amagasaki, Japan, “The Object”
Space Niki, Tokyo, “Byobu [Japanese folding screens] by Six Artists”
Tokyo National Academy of Fine Arts, Tokyo, Japan, “Centennial Anniversary of the Tokyo National
Academy of Fine Arts”
The Miyagi Museum of Art, Sendai, Japan, “The Tohoku Image”
Fukushima Museum of Art, Fukushima City, Japan, “Contemporary Art in Tojoku II”
Centre d’Art Contemporain, Labege, France, “Collection of Agnés and Frits Becht”, travels to:

Musée d’Art Moderne, Villeneuve d’Ascq, France
Ohkurayama Memorial Hall, Yokohama, Japan, “Art — A Dialogue on Peace”
Musée d’Art Moderne, Centre Georges Pompidou, Paris, France, “Japon des avant-gardes, 1910 — 1970
[The Avant-garde of Japan, 1910 — 1970]

”
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1985

1984

1983

1982
1981

1980

1979

1978

1977

1976

I\/]lqlt_rokpolitan Museum of Tokyo, Tokyo, Japan, “Art of Today — The Collection of the Metropolitan Museum
of Tokyo”
Bibliothéque Louis Aragon, Villejuif, Paris, France, “Trop [Too Much]”
Metropolitan Art Museum of Tokyo, Tokyo, Japan, “New Building’s io™" Anniversary — 40 Years of
Contemporary Japanese Art”
Musée Fodor, Amsterdam, Netherlands, “Beelden een keuze uit de collective van het Stedelijk Museum”
Museum of Modern Art, Oxford, England, “Reconstructions: The Avant-garde in Japan 1945-1965”, travels
to:
Fruitmarket Gallery, Edinburgh, Scotland
Stedelijk Museum, Amsterdam, Netherlands, “Collection Becht”
Salon Nichido, Tokyo, Japan, “Exhibition of Contemporary Art”
Gunma Museum of Fine Arts, Takasaki, Japan, “Twenty Years of Contemporary Art”
Fujita Gallery, Tokyo, Japan, “Experiences in Silk Screens”
Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France, “Le Siecle de Kafka [The Age
of Kafka)”
Fukushima Prefectural Museum of Art, Fukushima City, Japan, “Contemporary Art in Tohoku”
Maison des arts André Malraux, Le Havre, France, “Une pratique: le moulage en sculpture [A practice:
Casting in Sculpture]” i
Musé]e d’Art et d’Industrie, Saint-Etienne, France, “L’Art en France 1957 — 1967 [Art in France 1957 —
1967]"
La Citrouille, Thééatre d’ombres, Caen, France, “Un centenaire en morceaux, Pinocchio a Caen [A
Centennial in Pieces, Pinocchio to Caen]”
Galerie Harlekin, Berlin, Germany, “Art-Hats”
Galerie Mathias Fels, Paris, France, “D’une figuration I'autre [From One Figuration The Other]”
Pavillon des arts, Paris, France, “Une journée a la champagne [A Day in the Country]
Maison de la Culture de Grenoble, Grenoble, France, “Les orientations de I'art japonais dans les années
60 [The Trends in Japanese Art in the 60’s]”
Musée d’Art Moderne de la Ville de Paris, Paris, France, “Electra”
The Museum of Modern Art, Toyama, Japan, “1*' Festival of Contemporary Art”
Nara Prefectural Museum of Art, Nara, Japan, “Anci%nt Collection of Ohashi”
Centre culturel et artistique, Montrouge, France, “26" Salon de Montrouge”
G‘.“z];llerie Paul Ambroise, Paris, France, “ Ou [Where]”
g Fes]tival de Lille, Lille, France, “Science au future — Science fiction [Science in the Future — Science
iction]”
The National Museum of Modern Art, Tokyo, Japan, “Les années 60 — Une décade de changements dans
I’art contemporain japonais [The 60’s — A Decade of Changes in Contemporary Japanese Art]”, travels to:
The National Museum of Modern Art, Kyoto, Japan "
Palais des Beaux-Arts, Brussels, Belgium, “7" Foire d’Art Contemporain [7" Fair of Contemporary Art]”
Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France, “Accrochage 1V”
Centre culturel et artistique, Montrouge, France, “25" Salon de Montrouge”
Grand Palais, Paris, France, “XXI Salon Grands et Jeunes d’Aujourd’hui”
Palais Rameau, Lille, France, “Science au future — Science fiction [Science in the Future — Science
Fiction]”
Centre culturel et artistique, Montrouge, France, “24™ Salon de Montrouge”
Musée d’Art Moderne de la Ville de Paris, Paris, France, “Tendances de I'art en France 2, 1968 — 1978
[Tendancies in Art in France 2, 1968 — 1978]”
Seibu Museum, Tokyo, Japan, “Paris Biennale: 1959 — 1973”
Cagnes-sur-Mer, France, “X Festival International de peinture,” (Grand Prize)
Galerie d’Art Contemporain des Musées de Nice, Nice, France, “Attitudes, autour de Frangois Pluchard
[Attitudes, surrounding Frangois Pluchard]”
Musée National d’Art Moderne, Centre Georges Pompidou, Paris, France, “Permanent Collections
[Inauguration of the Musée National d’Art Moderne]”
Galerie de la Défense, Paris, France, “XXXIII Salon de Mai”
ARC 2, Musée d’Art Moderne de la Ville de Paris, Paris, France, “Mythologies quotidiennes 2 [Quotidien
Mythologies 2]”
Fondation Nationale des Arts Plastiques et Graphiques, Paris, France, “Biennale de Paris : une anthologie
1959 — 1967”
Grand Palais, Paris, France, “XVIII Salon Grands et Jeunes d’Aujourd’hui”
Sé&o Paulo, Brazil, “XIV Biennale de Sao Paulo,” (special mention)
Galerie Mathias Fels, Paris, France, “Wien (1876 — 1913)”
Galerie de La Défense, Paris, France, “XXXII Salon de Mai”
Cagnes-sur-Mer, France, “VIlI Festival International de peinture [Vl International Festival of Painting],”
(Grand Prize)
Venice, ltaly, “Biennale de Venise, Eveénements internationaux 72 — 76 [International Events 72 — 76]”
Charlottenborg, Denmark, “Dodsspringet pa Charlottenborg”
Grand Palais, Paris, France, “XVII Salon des Grands et Jeunes d’Aujourd’hui”
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ARC 2, Musée d’Art Moderne de la Ville de Paris/Maison de la Culture de Rennes, “Boites [Boxes]”
1975  Central Museum, Tokyo, Japan, “Contemporary Art 1950 — 1975”
Musée d’Art Moderne de la Ville de Paris, Paris, France, “XXXI Salon de Mai”
Tenmaya Isen Kaikan, Okayama, Japan, “Autour d’un prodige — Tetsumi Kudo et Yasuhiro Yoshioaka
[Surrounding a Prodigy — Tetsumi Kudo and Yasuhiro Yoshioaka]”
Grand Palais, Paris, France, “XVI Salon Grands et Jeunes d’Aujourd’hui”
1974  Stadtische Kunsthalle, Dusseldorf, Germany, “Japan: Tradition and Presence”
Tokyo, Japan, “Biennale 1974”
Espace Cardin, Paris, France, “Opus 50”
Musée d’Art Moderne de la Ville de Paris, Paris, France, “XXX Salon de Mai”
Galerie Fred Lanzenberg, Brussels, Belgium, “Les Pré-Voyants [The Foresee-ers]’
1972 Grand Palais, Paris, France, “Douze ans d’art contemporain en France 1960 — 1972 [Twelve Years of
Contemporary Art in France 1960 — 1972]”
Les Olympiades, Munich, Germany, “Die Spiele der XX”
Les Halles (Pavillon Baltard), Paris, France, “g(ll Salon Grands et Jeunes d’Aujourd’hui”
Metropolitan Art Museum, Tokyo, Japan, “10" Exhibition of Contemporary Japanese Art”
The Hanoke Open-Air Museum, Hanoke, Japan, “2"% |nternational Exhibition of Modern Sculpture: The
Image of Man in the Contemporary World”
1970  Musée Cantonal d%s Beaux-Arts, Palais de la Ramine, Lausanne, France, “3" Salon international des
Galeries Pilotes [3™ International Salon of Pilot Galleries]”
1969 Metropolitan Museum of Art, Tokyo, Japan, “IX Exhibition of Contemporary Japanese Art”
Yokohama City Gallery, Yokohama, Japan, “Today’s Artists”
1968  Kunstverein fur die Rheilande und Westfalen, Dusseldorf, Germany, “Science-fiction”
Stedelijk van Abbemuseum, Eindhoven, Netherlands, “Three Blind Mice”, travels to:
[Unknown venue], Sint Pietersabidj, Ghent, Belgium
Musée d’Art Moderne de la Ville de Paris, Paris, France, “XXIV Salon de Mai”
Paris, France, “IX Salon Grands et Jeunes d’Aujourd’hui”
1967 Studio Marconi, Milan, ltaly, “Galerie Mathias Fels at Studio Marconi”
Musée d’Art Moderne de la Ville de Paris, Paris, France, “XXIII Salon de Mai”
Musée d’Art Moderne de la Ville de Paris, Paris, France, “Le Monde en question ou Vingt six peintre de
contestation [The World in Question or Twenty-six Subversive Painters]”
Havana, Cuba, “Le Salon de Mai a la Havane [ The May Salon in Havana)”
Kunsthalle de Berne, Bern, Switzerland, “Science-fiction”
Lunds Konsthall, Lund, Sweden, “Superlund”
De Moriaan, Hertogenbosch, Netherlands, “Homage to Bosch”
Paris, France, “VIIl Salon Grands et Jeunes d’Aujourd’hui”
Musée des Art Décoratifs, Paris, France, “Science-fiction”
1966  Salon Comparé':\isons, Musée d’Art Moderne de la Ville de Paris, Paris, France, “3™ Festival de la Libre
Expression [3" Festival of Free Expression]”
Musée d’Art Moderne de la Ville de Paris, Paris, France, “XXII Salon de Mai”
20 Gallery, Amsterdam/20 Gallery Arnhem, Netherlands, “Zomertentoonstelling”
Galerie Mathias Fels, Paris, France, “Accrochage”
Galerie J. Ranson, Paris, France, “Nouvel an [New Year]’
1965 Palais des Beaux Arts, Brussels, Belgium, “Pop Art, Nouveau Réalisme [Pop Art, New Realism]”
Galerie Lambert, Paris, France, “Seize jeunes peintres japonais [Sixteen Young Japanese Painters]”
Galerie Orz, The Hague, Netherlands, “Modern Eroticism”
Galerie Creuze, Paris, France, “Les Objecteurs [The Objectors]”
Musée d’Art Moderne de la Ville de Paris, Paris, France, “IV Biennale de Paris (French section)”
1964 Minami Gallery, Tokyo, Japan, “Sept jeunes [Seven Youths]”
National Museum of Modern Art, Kyoto, Japan, “Currents in Contemporary Art in Japan”
Centre Culturel Américan, Paris, France, “Workshop de la Libre Expression [Free Expression Workshop]”
Gemeentemuseum, The Hague, Netherlands, “New Realism”
Museum des 20, Vienna, Austria, “Pop Art etc.”
Akademie der Kilinste, Berlin, Germany, “New Realism and Pop Art”
1963  Galerie J., Paris, France, “L’Objet pressenti”
Musée d’Art Moderne de la Ville de Paris, Paris, France, “IV Biennale de Paris (Japanese section)”
1962  Matsuzakaya, Tokyo, Japan, “Second International Young Artists Exhibition,” (Grand Prize)
Metropolitan Art Museum, Tokyo, Japan, “Fourteenth Salon des Indépendants Yomiuri”
Galerie du Cercle, Paris, France, “Collages et objects [Collages and Objects]”
Raymond Cordier, Paris, France, “Pour conjurer I'esprit de Catastrophe [In Order to Conjure the Spirit of
Catastrophe]”
1961 Metropolitan Art Museum, Tokyo, Japan, “Thirteenth Salon des Indépendants Yomiuri”
International Center of Aesthetic Research, Turin, Italy, “Continuity and the Avant-garde in Japan”
National Museum of Modern Art, Tokyo, Japan, “Experimentation in Contemporary Art in Japan”
1960 Metropolitan Art Museum, Tokyo, Japan, “Twelfth Salon des Indépendants Yomiuri”
1959 Metropolitan Art Museum, Tokyo, Japan, “Eleventh Salon des Indépendants Yomiuri”
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1958

1957

Mitsukoshi, Tokyo, “First Exhibition of the New Tokyo School”
La Bussola Gallery, Lissone, ltaly, “XI Premio Lissene,” travels to:
Ginza Gallery, Tokyo, Japan
Metropolitan Art Museum, Tokyo, c\Hapan, “Tenth Salon des Indépendants Yomiuri”
Kunugi Gallery, Tokyo, Japan, “2" ExhibitLon of the Tuchi Group”
Mimatsu Shobo Galiery, Tokyo, Japan, “3" Exhibition of the Tuchi Group”
Ginza Gallery, Tokyo, Japan, “4™ Exhibition of the Tuchi Group”
Kanda Bumpodo, Tokyo, Japan, “1st Exhibition of the Tuchi Group”

ARTIST PROJECTS

1970  WRD Westdeutsches Fernsehen, set design for “La Vase [The Vase]” by Eugéne lonesco

1969  “Monument of Metamorphosis,” Mount Nokogiri, Tokyo, Japan, commissioned public sculpture

GRANTS AND AWARDS

1987  Named professor at the National School of Fine Arts, Tokyo

1978  Cagnes-sur-Mer, France, “X Festival International de peinture,” (Grand Prize)

1977  S&o Paulo, Brazil, “XIV Biennale de Sao Paulo,” (special mention)

1976 Cagnes-sur-Mer, France, “VIlI Festival International de peinture [Vl International Festival of Painting],”
(Grand Prize)

1962  Matsuzakaya, Tokyo, “Second International Young Artists Exhibition,” (Grand Prize)

EXHIBITION CATALOGUES

2016

2015
2013

2012

2008

2007

2004

2002

1998
1996

1994

1991
1989

1986

1985

1984
1983

den Hartog Jager, Hans. Zie De Mens: Hondered Jaar, Honderd Gezichten. Amsterdam: Athenaeum—
Polak & Van Gennep, 2016, pp. 120-121. (ill.)

Vo, Danh and Caroline Bourgeois eds. Slip Of The Tongue, (catalogue) Venice, Italy: Punta della Dogana

Shima, Atsuhiko, et al, ed. Your Portrait: A Tetsumi Kudo Retrospective. Osaka: The National Museum of

Art, 2013

Museum of Modern Art. Tokyo 1955-1970: A New Avant-Garde. Michio Hayashi, Miryam Sas, Mika
Yoshitake, Doryun Chong, eds. New York: The Museum of Modern Art, 2012

Walker Art Center. Tetsumi Kudo: Garden of Metamorphosis. Essays by Doryun Chong and Mike Kelley.
Minneapolis: Walker Art Center, 2008.

Tronche, Anne. Tetsumi Kudo: La Montagne que nous cherchons est dans la serre [Tetsumi Kudo: The
Mountain We Are Looking for is in the Greenhouse]. Paris: Fage Editions, 2007.

National Museum of Art, Osaka. Présentation des collections du musée [Presentation of the Museum'’s
Collections]. n.p.: n.p., 2004. (catalogue)

Furusatu koryu kenmin center Ortensia. Kudd Tetsumi-ten: Han-geijutsu no kishu no kiseki, Tokyd-Pari-
Aomori [Tetsumi Kudo: the History of the Leader of Anti-Art, Tokyo-Paris-Aomori]. Goshogawara: n.p.,
2002.

Institute for Education of Art. Bijutsu Siryou. Okayama: n.p., 1998. (catalogue)

Centre Georges Pompidou and Fondation du Japon. Japon des Avant-gardes 1910 — 1970 [The Avant-
garde of Japan 1910 — 1970]. Essays by Tono Yoshiaki, “Néo-dada et Anti-art,” and Okabe Aomi, “Action
et avant-garde,” Paris: n.p., 1986. (catalogue)

Okayama Prefectural Museum of Art and National Museum of Art, Osaka. Tetsumi Kudo —
Contestation/Création [Contestation/Creation]. Essays by Keiji Nakamura and Didier Semin. Osaka:
Okayama Prefectural Museum of Art, 1994.

Van Reekum Museum and Stedelijk Museum. Tetsumi Kudo. Essays by Frits Becht, Wim Beeren, Alain
Jouffroy, et als. Apeldoorn and Amsterdam: Van Reekum Museum and Stedelijk Museum, 1991.

Galerie du Génie and FIAC. Kudo, nouvelle écologie [Kudo, New Ecology]. Ed. Albert Benamou and
Thierry Salvador. Essays by Otto Hah, Alain Jouffroy, Pierre Restany, and Gérald Gassiot-Talabot, Paris:
n.p., 1989.

Hirosaki City Museum. Hitori no sakka no ayunda michi: Kudd Tetsumi no sekai [the Path an Artist Has
Taken: the World of Tetsumi Kudo]. Hirosaki: n.p., 1986.

Kobayashi Gallery. Kudd Tetsumi-ten [Tetsumi Kudo]. Tokyo: n.p., 1986.

M. Gallery. Myriad Rearguard Actions. Essay by Mamoru Yonekura, Tokyo: n.p., 1985.

Parco Gallery. Tenjo no obuje Kudd Tetsumi to Nihon no yujintachi [Heavenly Objects: Tetsumi Kudo and
Freethinkers of Japan]. Tokyo: n.p., 1984.

Tenmaya Gallery. Kudd Tetsumi— Suisai obuje-ten [Tetsumi Kudo: Watercolors and Objects]. Okayama:
n.p., 1983.

Galerie 16. Kudo Tetsumi-ten [Tetsumi Kudo]. Kyoto: n.p., 1983.
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1982

1981
1979

1978

1977
1970
1972

1968
1967

1966
1965

1963
1962

Galerie 16. Kudo Tetsumi-ten: idean senshokutai no ame no naka de/Tetsumi Kudo: Waiting for the
Revolution in the Rain of Heredity-Chromasome. Kyoto: n.p., 1982.

UNAC Salon, Tokyo; Kankodo Gallery, Maebishi; Ban Gallery, Osaka. Maboroshi no gaka Kudo
Tetsumi— Seido to shite no shikishi-ten [Tetsumi Kudo: a Painter of Spirirt: Shikishi as an Institution]. N.p.,
1982.

Sogetsu Museum. Kudd. Tokyo: n.p., 1981.

Galerie Bellechasse. Essai sur Kudo des années 50 et 60 [Essay on Kudo in the 50’s and 60’s]. Essay by
T. Maeno, Paris: n.p., 1979.

Galerie in der Ludwigstrasse. Kudo. Munich: n.p., 1979.

Galerie Bellechasse. Méditation entre future et mémoire [Meditation Between Future and Memory]. Essay
by Alain Jouffroy, Paris: n.p., 1979.

Galerie Wunderland. Tetsumi Kudo. Berlin : Berliner Kiinstlerprogramm des DAAD, 1978.

Galerie Beaubourg and Galerie Vallois. Essays and interviews by Hary( and Alain Jouffroy, Paris: n.p.,
1977.

Kunstverein fur die Rheinlande und Westfalen. Tetsumi Kudo: Cultivation of Radioactivity. Dusseldorf:
n.p., 1970.

Stedelijk Museum. Commented Biography of Tetsumi Kudo, Objector, Kudo, Pollution — Cultivation — New
Ecology. Essay by Alain Jouffroy, Amsterdam: n.p., 1972.

Mickery Gallery. Dialogue Between W.L.A Beeren and Kudo. Loenersloot: n.p., 1968.

Galerie Mathias Fels. No title. Essays by Pierre Restany, Otto Hahn, W.A.L. Beeren, Paris: n.p., 1967.
Lunds Konsthall. Un panorama du present, une philosophie du future [A Panorama of the Present, A
Philosophy of the Future]. Essay by Pierre Restany, Sweden: n.p., 1967.

Musée d’Art Moderne de la Ville de Paris. Le monde en question [The World in Question]. Essay by
Gérald Gassiot-Talabot, Paris: n.p., 1967.

Gallery M.E. Thelen. Tetsumi Kudo. Essay by Udo Kultermann, Essen: n.p., 1966.

20 Gallery. Dear Kudo: Paris 1964, a visit to your studio. Essay by W.A.L. Beeren, Amsterdam: n.p., 1966.
Galerie Creuze. La Figuration narrative dans I'art contemporain [Narrative Figuration in Contemporary Art].
Essay by Gérald Gassiot-Talabot, Paris: n.p., 1965.

Galerie J. Les Objecteurs [The Objectors]. Essay by Alain Jouffroy, Paris: n.p., 1965.

Galerie J. Rien n’est laissé au hazard [Nothing is Left to Chance]. Essay by Pierre Restany, Paris: n.p.,
1965.

Galerie J. L’Objet pressenti. Essay by Pierre Restany, Paris: n.p., 1963.

Galerie R. Cordier. A I'oeil (note sur les Happenings) [To the Eye (note on Happenings)]. Essay by Jean-
Jacques Lebel, Paris: n.p., 1962.

SELECTED PUBLICATIONS/BIBLIOGRAPHY

2016

2013
2010
2009

2008

2007

2006

Krasinski, Jennifer. “Humanity, Gutted: Visiting with Tetsumi Kudo’s Fantasy of a New Ecology.” Village
Voice, 2-8 Nov. 2016, p. 25.

Masushio, Taro. “Tetsumi Kudo.” Artforum, Critics Pick New York, Nov. 2016.
Moloney, Ciara. “Tetsumi Kudo.” The Brooklyn Rail, 6 Dec. 2016.

Shulan, Alexander. “Atomic and Impotence: Anxiety, Nature in Revolt, and the Ugly Realities of the
New Ecology.” Kaleidoscope, issue 26, Winter 2016, p. 39.

“Tetsumi Kudo.” The New Yorker, 7-14 Nov. 2016, p. 7.

Volke, Daniel. “Ich Bin Dann Mal Tot.” Monopol Magazin, Nov. 2016, pp. 54-55, cover.

Pepi, Michael. “Counter Forms: Andrea Rosen Gallery, New York.” Frieze, Jan./Feb. 2013, p. 166.
Wells, Nicholas. “Tetsumi Kudo: Cubes and Gardens.” City Arts, 29 Sept.-12 Oct. 2010, p. 20.
Holmberg, Ryan. “Dystopia Man: Tetsumi Kudo.” Art in America, March 2009, pp. 96-103.

Blocker, Jane. “Tetsumi Kudo: Garden of Metamorphosis’ at Walker Art Center.” Artinfo, 1 Feb. 2009.
Kastner, Jeffrey. “Tetsumi Kudo: Andrea Rosen Gallery.” Artforum, Nov. 2008, p. 348.

Kley, Elizabeth. “Gotham Art & Theater.” Artnet, 12 July 2008.

Smith, Roberta. “Art in Review.” New York Times 4 July 2008: E27.

Azimi, Roxana. “Kudo ... atomique!” L'Oeil, no. 589 (March): 36.

Boulbés, Carole. “Tetsumi Kudo: portrait de I'artiste dans la crise/Portrait of the Artist in Crisis.” Art Press,
no. 331 (Fall): 32-38.

Lequeux, Emanuelle. “Art contemporain japonais a Paris.” Beaux Arts Magazine, no. 273 (March); 145.

Tatehata Akira. “Sengo Nihon no zen’ei bijutsu: Kudo Tetsumi seid bunka eno chohatsu, ‘iyd naru tasha’
to shite” (Postwar Japanese Avant-Garde Art: Kudo Tetsumi, Challenging Western Culture, as an “Other”
in a Different Guise). Shinano mainichi shimbun, October 16.
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2004

2002

2000

1995

1994

1993
1992
1991

Dorléac, Laurence Bertrand. L’ordre sauvage — Violence, Dépense et Sacré dans |'art des années 1950 —
1960 [The Wild Order — Violence, Spending and the Sacred in Art of 1950 — 1960]. Gallimard: Collection
Art et Artistes, 2004.

Spagnesi, Licia. “Camere con vista: a Parigi nella casa rossa.” Arte, no. 371 (July): 94-07.

Pluchart, Francgois. L’Art: un acte de participation au monde [Art: An Act of Participation in the World].
Paris: Collection Critiques d’art, Jacqueline Chambon, 2002.

Jouffroy, Alain. Objecteurs, Artmakers. Nantes: Joca Séria, 2000.
Jouffroy, Alain. “Les Objecteurs/Object Lessons.” Art Press, no. 257 (May): 46-50.

Mita Haruo. “Kyureishon no sae wo miseta Kudd Tetsumi ten, Nagasawa Hidetoshi ten (kensho 94
gendai Nihon bijutsu no jisseki <tokusht> hydsha no komento” (Exhibitions of Tetsumi Kudo and
Nagasawa Hidetoshi Showed Brilliant Curation (Examining Contemporary Japanese Art '94: Special
Issue, Critics’ Comments). Bjutsu Techo, March, 16-19.

Lebel, Jean-Jacques and Arnaud Labelle-Rojoux. Poésie directe [Direct Poetry]. Paris: Opus International,
1994.

Merediue, Florence de. Histoire matérielle & immatérielle de I'art modern [Material and Immaterial History
of Modern Art]. n.p.: Bordas, 1994.

Tsushima Hisayoki. “Bunka no mori tanbd Kudo Tetsumi Kyoretsu na kosei kaigai de takai hyoka”
(Exploring the Forest of Culture: Tetsumi Kudo, His Strng Personalirt and His High Reputation in Abroad).
My Aomori, March.

“Tetsumi Kudo.” Documents, no. 2 (February) : 38-42.
“Bukkosha” (the Deceased). Nihombijutsu nenkan heisei 3-nen ban [annual yearbook], 321-324.

Beeren, Wim. “Stedelijk Museum Amsterdam, Exhibition.” Flash Art (International Edition), no. 161
(November-December): 160.

Enokura Koji. “Kudd Tetsumi shi o kataru botsugo ichinen kojin eno omoi: Kydretsu no kosei, Bijutsu
senshi” (Talking about Tetsumi Kudo on the One-Year Anniversay of His Death: Strong Personality,
Artistic Warrior). Too nippo, November 12.

Hariu Ichird/ “Nagai kutd o oete nemuru kimi ni” (For the Friend Resting After a Long Hard Battle) Aomori
z0shi, April 6-7. (Transcribed from a eulogy given at the memorial service heald by the Tokyo National
University of Fine Arts and Music).

Hariu Ichird and Miura Masashi. “Kudd Tetsumi no shi to kyokd Tsugaru” (The Death of Tetsumi Kudo and
His Hometwon of Tsugaru). Aomori zoshi, April 2-5.

Igarashi Gen. “Sakka rikai eno video” (Videos That Help Us Understand the Artist). Rokugatsu no kazekai
report, no. 108 (June): 9-11.

Itd Tokio. “Kudd Tetsumi ten kaijo fukei” (Scenes at the Exhibitions of Tetsumi Kudo). Rokugatsu no
kazekai report, no. 108 (june): 5.

Jouffroy, Alain. “Sekai shimatsu no yakuba-rainin” (Exorcist at the End of the World). Rokugatsu no
kazekai report, no. 107 (May): 4-7.

Katd Chikara. “Dappi no bohimei” (Epigraph for Metamorphosis). Rokugatsu no kazekai report, no. 108
(June): 2-4.

“Kicho na shiryd zokuzoku to Goshogawara shishi hensan dai-ikki daikibo chosa Kudd Tetsumi no tegami”
(Valuable Information Found during the First Extensive Research for Compiling the History of
Goshogawara City, Including the Letters of Tetsumi Kudo). Té6 nippo, August 5.

Kojima, Nobuo. “Taiwa no janen 18 Kudo Tetsumi 1” (A DecadeLong Conversation. No. 18: Tetsumi
Kudo, Part 1). Rokugatsu no kazekai report, no. 107 (May): 20-31.

“Taiwa no junen 19 Kudd Tetsumi 2” (A DecadelLong Conversation. No. 19: Tetsumi Kudo, Part 2).
Rokugatsu no kazekai report, no. 107 (May): 14-27.

“Komimi no sanpo 1994 nen aki ni ‘Kudo Tetsumi’ ten” (Walk Around with Curiosity: Tetsumi Kudo
Exhibition in Autmn 1994). Rokugatsu no kazekai report, no. 108(June): 12.

“Kudo Tetsumi rayku nenpyd” (Condensed Chronology of Tetsumi Kudo). Rokugatsu no kazekai report,
no. 107(May): 8.

Murakami Yoshio. “Kudo Tetsumi shi o kataru botsugo ichinen kojin eno omoi: Nihon utsu kaigai no
hyoka” (Talking about Tetsumi Kudo on the One-Year Anniversary of His Death: Greater Reputation
Abroad than in Japan). Too nippo, November 12.

Pouillon, Nadine. “Paris, Musée National d’Art Moderne, Centre Georges Pompidou.” Le Revue du Louvre
et des Musées de France 41 (December 1991): 132-133.
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1989

1988

1986

1985

Suzuki Hisato, Kiwayama Taikei, Katd Chikara, Sudd Yasunori, Tsukahara Katsutaka, and Mizumoto
Takahiro. “Kudd Tetsumi sensei: Tokyo geidai Kudd kenkyushitsu no omoide” (Tetsumi Kudo as a
Teacher: Memory of Mr. Kudo’s Seminar at the Tokyo National University of Fine Arts and Music).
Rokugatsu no kazekai report, no. 107 (May): 10-17.

Takatani Mikio. “Kudd Tetsumi shi no Tama shiikko” (The Spirit of Tetsumi Kudo). T66 nippd, July 29.

Unagami Masaomi. “Kudd Oranda kara no message” (Kudo’s Message for Netherlands). Rokugatsu no
kazekai report, no. 107 (May): 2-3.

“Maegaki | Tokushd sanbon no video kara” (Foreward to the Feature on Three Videos). Rokugatsu no
kazekai report, no. 108 (June): 2.

“Yomigaeru gaka Kudo Tetsumi” (Memory of the Painter Tetsumi Kudo). Asahi shimbun, May 30, evening
edition.

Asahi shimbun, November 13, obituary section.
Mainichi shimbun, November 13, obituary section.

Murakami Yoshio. “Kudd Tetsumi shi o itamu Tsugaru kara tatta zen’ei geijutsuka no shi” (Mourning for
the Death of Tetsumi Kudo, an Avant-Garde Artist Departed from Tsugaru). To6 nippd, November 16.

Watanabe Yoko. “Shuzd sakuhin kara Kudd Tetsumi ‘X gata kihontai ni okeru zdshokusei rensa hannd”
(From the Collection: “Proliferating Chain Reaction in X-Style Basic Substance” by Tetsumi Kudo). Tokyo
to Bijutsukan, Bijutsukan nyasu, April 25, 1.

Yomiuri shimbun, November 13, obituary section.
Contemporary Artists. Chicago/London: St. James Press, 1989.

“Aomori no bijutsuka tachi 53 Kudo Tetsumi Hangyakuji Geidai ni shinpd” (Artists from Aomori, No. 53:
Tetsumi Kudo, a Rebel Who Brought Fresh Air into the National Art School). Téo nippo, March 11.

“Jigazo to watashi <11> Kudd Tetsumi” (Self-Portrait and I:No. 111, Tetsumi Kudo). Shinbijutsu shimbun,
February 21.

Jouffroy, Alain. “Méditation entre future et mémoire.” Magazine Kanal, October, 58-59.

Millet, Catherine. “L’Art contemporain en France [Contemporary Art in France]. Paris: Flammarion, 1988.
Pawlowski, Tadeusz. Happening. Warsaw: Widawnitwa Artustyczne | Filmowe, 1988.

“Creator in Japan—Kudo Tetsumi.” Atelier, November, 47-56.

Tronche, Anne. “Dérive autour de I'objet [The Current Surrounding the Object],” 25 ans d’Art en France
[25 Years of Art in France]. Paris: Larousse, 1986.

Hariu Ichird. “Kindai Nihon bijutsu to sono shakaiteki haikei” (Japanese Modern and Its Social
Background). Aru vivan, August 25, 15-32.

Kaidd Kazu. “Kaigai reporto Okkusufodo ichinichi, Sengo bijutsu no sugata o shimesu mono” (Report from
Abroad: One Day in Oxford, What Represents Japanese Postwar Art). Bjutsu Techo, April, 117-123.

“Kudd Tetsumi Your Portrait 1963.” Aru vivan, August 25, 86.

“Kaiga zokei, pafomansu “Hitori no sakka ga ayuda michi—Kudo Tetsumi no sekai’ ten kyo kara
kikakuten” (Paintings, Sculpturesm and Performance: The Path an Artist Has Taken—The Special
Exhibition “World of Tetsumi Kudo” Starting Today). Mutsu shinpd, February 15.

Nishino Yoshiaki. “Chihd tstshin Aomori: Kokyd e nishiki Kudd Tetsumi no sekai’ ten” (Local Report from
Aomori: Return in Triumph—The Exhibition “World of Tetsumi Kudo”). Bijutsu Techd, April, 124-125.

Pradel, Jean-Louis. “Le Jardin secret de Kudo.” L’Evénement du Jeudi, December 24-30.
Renard, Delphine. “Tetsumi Kudo” Art Press 98 (December): 74.

“Tokoshu: Saikosei—Nihon no zen’ei 1945-1965” (Special Feature: Reconstruction—Japanese Avant-
Garde, 1945-1965) Aru vivan, August 25.

“Top Artisit no shigotoba Tamashii no des san, akuma no dessan Kudd Tetsumi” (Atelier of a Top Artisit:
Spiritual Drawing, Devilish Drawing of Tetsumi Kudo). Atorie, December, 61-68.

“Chirei noriutsuru yo’ Gendai bijutsu no Kudd Tetsumi san” (As If Possesed by the Spirit of Earth: The
Contemporary Artist Tetsumi Kudo). Mutsu shinpo, July 22.

“Kudo Tetsumi samayoeru yosomono no mugen no ayatori” (Tetsumi Kudo: Endless String Game of a
Nomadic Outsider). Atorie, December 114.

“Kudd Tetsumi ten hebi ni nita chikarazuyoi sen” (Powerful Drawing Lines Resembling a Snake at the
Tetsumi Kudo Exhibition). Asahi shimbun, August 31, evening edition.
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1984

1983

Segi Shinichi. “Post Collection: Kudd Tetsumi ‘Tsugara to Sakure Kiru no aida do samayou” (Post
Collection: Tetsumi Kudo Wandering Between Tsugaru and Sacré-Cceur). Shakan Posuto, December 6.

Takamatsu Jird and Akasegawa Genpei. “Tokusht Warera Showa sedai no bikan” (Feature on the
Aesthetic of the Showa Period). Geijjutsu Shincho, January.

“Tsugaru no ne o kakuhin shita Kudo Tetsumi shinsaku ten” (Tetsumi Kudo Confirms His Roots in
Tsugaru at the Exhibition of His Recent Works). Geijjutsu Shincho, October, 65.

Echanges Artistes Francais a Berlin 1964 — 1984 [The Exchange of French Artists in Berlin 1964 — 1984].
Paris: Goethe Institut, 1984.

Anzai Shigeo. “Gendai bijutsu no ima Kasseika suri pafomansu” (Contemporary Art Now: Vigor in
Performance). Sogetsu, no. 154 (June): 73-76).

“Pafdmansu no genba kara” (Report from the Front Line of Performance Art). Yuriika, September, 128.

“Watashitachi ni nanika wo kanki saseru Kudd Tetsumi no pafdmansu” (Something Stimulating about
Tetsumi Kudo’s Performances). Fujingahd, July, 342.

“Art.” Asahi Journal, May 25.
“Art nouvelle.” Elle, September, 126.

“Dokuji no shiten de semaru ‘Kudd Tetsumi no Erochishizumu ten” (A Unique Point of View: The
Exhibiton “Eroticism by Tetsumi Kudo”). Mutsu shinpd, January 14.

Hahn, Otoo. “Kudd no kikan” (Kudo’s Space). Rokugatsu no kaze 64, 12.
“L’espace Kudo.” L’express Paris, June 8-14, 29.

“Jomon de sekai ga gyakuten surundesu ne Kudo san” (The Joman Culture Upset the World, Didn’t It, Mr.
Kudo?). Carotto, no. 129 (Febrary 14-15).

Kitazawa Noriaki. “Tenrankai: ‘1960-nendai’ ten, ’60-nendai’ ten to iu aironi-“ (Exhibition Review: “the
1960s” Exhibition—The Irony of it Being Called “the 1960s”). Bijutsu Techo, January, 134-143.

“Kudd Tetsumi san lwaksian egaku Chohatsuteki seishin kenzai” (Tetsumi Kudo Depicting Mount Iwaki:
Still Being Provocative). Too nippo, March 14.

Nakamura Keiji, “saibu nit suite” (Remarks on the Details). Shinbijutsu shimbun, no. 365 (May 11).
“People '84: Kudd Tetsumi.” Pia graffiti’ 84, 70.

“Rinne eigd Kudo Tetsumi Horubein garari 63” (Eternal Transmigration: Tetsumi Kudo Exhibition at
Holbein Gallery 63). Bijutsu Teché, July.

Tanaka Yukito. “Bukimi na performanc Kudd Tetsumi ten” (Creepy Performance at the Tetsumi Kudo
Exhibition). Mainichi shimbun, March 9, evening edition.

“Gendai bijutsi no jokyo” (Situation In Contemporary Art). E, no. 242 (April 1).
“Tenjd no obuje” (Heavenly Obects). Atorie, December, 72-74.

“Tokush@ Nihon: Gendai bijutsu, shihen kara mirai e —Kudo Tetsumi no kikan” (Feature on Japan:
Contemporary Art, from the Periphery to the Future—Return of Tetsumi Kudo) Atorie, February, 31-32.

“Tsugaru ga unda gendai bijutsuka Kudo Tetsumi no sekai 1: Hirosaki jidai” (Contemporary Artist from
Tsugaru: The World of Tetsumi Kudo, Part 1—Days in Hirosaki City). Téo nippo, February 25.

“Tsugaru ga unda gendai bijutsuka Kudo Tetsumi no sekai 2: Geidei jidai” (Contemporary Artist from
Tsugaru: The World of Tetsumi Kudo, Part 2—The School Life at the Art Iniversity). Téo nippo, February
26.

“Tsugaru ga unda gendai bijutsuka Kudo Tetsumi no sekai 3: Pari jidai” (Contemporary Artist from
Tsugaru: The World of Tetsumi Kudo, Part 3—Days In Paris). Too nippo, February 26.

“Tsugaru ga unda gendai bijutsuka Kudd Tetsumi no sekai 4: Genzai” (Contemporary Artist from Tsugaru:
The World of Tetsumi Kudo, Part 4—Today). T66 nippd, February 27.

“Tsugaru ga unda tensai bijutsuka shonen jidai kara no ayumi saigen asukara ‘Kudd Tetsumi no sekai”
(Starting Tomorrow, Aurobiographic Exhibition of the Hometown Genius: “the World of Tetsumi Kudo”).
T60 nippo, February 14.

Unagami Masaomi. “Kudo Tetsumi Tsugaru bunka hosho jusho ni Nokogiri-yama ‘Dappi no kinenbi’ o
kaiso suru” (Awarded a Medal for his Contribution to Tsugaru Culture, Tetsumi Kudo Recollects His Work
“Monument of Metamorphosis” at the Nokogiru Mountain). Rokugatsu no kaze, no. 64, 6-9.

Yamaguchi Masao. “Kamikakushi teki schedule” (Working as if Spirited Away). Asahi shimbun, April 24,
evening edition.

Art 82. Paris: Le Robert, 1983.
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Contemporary Artists. London: Macmillan Publishers, 1983.

Ausgabe, no. 7 (1983-1984): 81-83.

“L’autonomie de la maison de la culture de Brest est remise en cause.” Le Monde, May 20.
“Hans-geijutsu no chashin” (Center of Anti-Art). Too nippo, November 23.

Hariu Ichird. “Jika chidoku man’en no jidai” (An Era of Proliferating Autointoxication). Geijutsu Shincho,
August.

“Kennai hatsu no koten Kudo Tetsumi san” (Tetsumi Kudo’s First Solo Exhibition in the Prefecture). Mutsu
shinpo, October 6.

“Kudo Tetsumi suisai obuje ten” (Tetsumi Kudo Watercolors and Object Exhibition). Sanyé shimbun,
August 12.

Michel, Jacques. “Electra’ au muse d’art moderne: Art et technique.” Le Monde, December 16.

Miki Tamon. “1960-nendai: Taydka e no shuppatsu’ ten kdenkai no kiroku—1960-nendai bijutsu nit suite”
(Lecture on the Exhibition “The 1960s: Trends of Japanese Art in the 1960s”—Remarks on 1960s Art).
Tokyo to Bijutsukan, Bijutsukan nyasu, mo. 378 (November): 7.

Tanka Minoru. “Sengo gadan ‘hyaku monogatari’: Arakawa Shidsaku/Kudd Tetsumi” (Tale of One Hundred
Ghosts” in Japanese Postwar Art: Shusaku Arakawa/Tetsumi Kudo). Gekkan bijutsu, May, 146-152.

Tanaka Yukito. “1960-nendai: Tayoka e no shuppatsu ten wo mite—Nokosareta hakusei” (Remarks on the
Exhibition “Trends of Japanese Art in the 1960s”—Dead Art Left Behind). Tokyo to Bijutsukan, Bijutsukan
nyasu, no. 378 (November): 2-3.

“Ito no kaitentai ni kometa imi Kudd Tetsumi ten” (The Meaning of the Turning Object Made of String:
Tetsumi Kudo Exhibition). Mainichi shimbun, July 23, evening edition.

Tani-Arata. “Kudd Tetsumi ‘Tenndsei no kdzd’ ni tsute: Seido— Chashin jiku eno rasen undd” (Remarks on
the “Shikishi as an Institution”: Institution— Spiral Movement Toward the Center). Bijutsu Techo, October,
122-124.

“Tsugaru bunka was ima 66: Kudd Tetsumi ten (jo) Tankyt sei ga shikd o shigeki” (Tsugaru Culture Now
66: Remarks on Tetsumi Kudo Exhibition, Part 1 —Intellectually Stimulating Research). Mutsu shinpd,
October 10.

“Bunmei katarid” (Let’s Talk about Civilization). Yomiuri shimbun, May 17.

“Dokusha kara 60-nendai ten ni kitokoto” (From the Readers: A Remark on the 1960s Exhibition). Bijutsu
Techo, March, 158-159.

Hariu Ichird. “1960-nendai ten watashi no sokatsu” (Summarizing the 1960s: A Decade of Change in
Japanese Contemporary Art). Kbmmei shmbun, January 14.

“Ime-ji henkaku ni idomu ‘Seido to shite no sikishi’ ten: Goshoku no ito to toshi hydgen” (Trying to Refrom
the Image, “Shikishi as an Institution”: Presentations with the Threads of Five Colors). Asahi Shimbun,
February 20, evening edition.

Imaizumi Yoshihiko. “Tenrankai report: Ko was so mo izuchi no keshiki zo mo ‘1960-nendai— Gendai
bijutsu no tenkanki’ ten” (Report on Exhibitions: What Place Does This Scenery Represent? “The 1960s—
A Decade of Change in Japanese Contemporary Art). Bijutsu Techo, February, 230-231.

Jouffroy, Alain. “Kudd: Mirai to koku no aida ni” (Kudo: Between the Future and Memories). Kai kanko
tsashin, February 11.

“Jumon o omowasu hageshii sen Kudo Tetsumi ten Shikaku no essay” (Powerful Lines Reminiscent of
Spell: Tetsumi Kudo Exhibition, a Visual Essay). Asahi Shimbun, August 14, evening edition.

“Kiyosa yori kokoro o jushi 60-nendai ten matsuri to haikyo ga dokyo” (Appreciating Spirits More Than
Skills in the 1960s Exhibition: Coexistence of Festivites and Despair). Asahi shimbun, January 13, evening
edition.

“Koko ga kikitai Bijutsu sakka Kudd Tetsumi san” (Want to Know about the Artisit Tetsumi Kudo?). Kyoto
shimbun, May 22.

Konno Ydichi. “Obuje no haigo ni hisomu ime-ji: Kudo Tetsumi no kankaku” (Images Hidden Behind the
Objects: The Sense of Tetsumi Kudo). Panoramic Mag. is, June 10.

“Kontei ni myaku utsu bunmei hihan Kudd Tetsumi rittai ten” (Civilizational Criticism Pulsing in the Roots,
Tetsumi Kudo’s Sculpture Exhibition). Asahi shimbun, May 19, evening edition.

“Kudd Tetsumi no shigekitteki na sakuhin tenji” (Exciting Exhibition of Tetsumi Kudo). Mainichi Shimbun,
May 18.
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Minemura Toshiaki. Najitsue naki zenki 60-nendai” (The Unsubstantial Early 1960s Art). Gendai no me,
Toékyo Kokuritsu kindai nijutsukan nydsu, no. 27 (February): 3-5.

Murata Keinosuke. “Kudd Tetsumi ten: Ito de egaku seiyd, Nihon no bunka jokyo” (Tetsumi Kudo
Exhibition: Western and Japanese Culture Drawn with String).” Yomiuri shimbun, May 27, evening edition.

Nakamura Keiji. “Kudd Tetsumi ‘Seido to shite no shikishi’ ten: Hiyakashi kara umare te sakuhin” (Tetsumi
Kudo, “Shikishi as an Instituion”: Artworks Originated in Jokes). Yomiuri shimbun, February 27, evening
edition.

“Nihon gga kyakkanshi dekita, Okayama Misaoyama kokd shusshin gaka Kudd Tetsumi shi kifutsu mae ni
kataru” (Viewing Japan Objectively: Painter Tetsumi Kudo, a Local Hish School Alumnus Talks before His
Return to France). Sanyé shimbun, September 6.

“Ningen bunmei eno kiki ishiki Kudo Tetsumi ten” (Sense of Crisis over Civilization: Tetsumi Kudo
exhibition: Tetsumi Kudo Exhibition). Mainichi shimbun, May 21, evening edition.

Okada Takahiko. “1960-nendai: Gendai bijutsu no tenkanki’ ten—Jodnen no funshutsu kara tayo no hyogen
e” (The 1960s: A Decade of Change in Japanese Contemporary Art—A Variety of Expressions Emerged
from the Spurting Passions). Gendai no me, Tokyo Kokuritsu kindai nijutsukan nydsu, no. 326 (January):
2-3.

“Shimbun hyo kara” (selected Paper Reviews). Rokugatsu no kaze, no. 24 (March): 5-8.

“Sugao ’82 ‘Hinsure ba donsuru’ imashime” (True Face '82: Fighting against the Notion that “Poverty
Makes You Dull”). Kémei shimbun, February 7, Sunday edition.

“Suwarikomi tsuzukete wa?” Mezurashiku ‘gendai’ ni monko hirakuz” (Why Don’t They Keep Sitting In? A
Rare Opportunity in Contemporary Art). Asahi shimbun, January 9, evening edition.

“Tainichi ichinen, aka Kudd Tetsumi shi ni kiku ‘Tenndsei o oitsume tai” (A Year after his Return to Japan,
Questions for the Painter Tetsumi Kudo: “Seeking the Truth about the Emperor Sstem”). Sankei shimbun,
March 1, Osaka edition.

Tanaka Yukito. “1960-nendai: Gendai bijutsu no tenkanki’ ten o miru—Onikko no ubogue” (Remarks on
the Exhibition “The 1960s: A Decade of Change in Japanese Contemporary Art”—The First Cry of a Balck
Sheep). Mainichi shimbun, January 12, evening edition.

“Geijutsu no kodoku na tamashii no yo: Kudo Tetsumi ‘Seido to shite no shikishi’ ten” (Like the Lonely Soul
of an Artist: “Shikishi as an Institution”). Mainichi shimbun, February 2, evening edition.

“Kudo Tetsumi ‘Seido to shite no shikishi’ ten” (Tetsumi Kudo: “Shikishi as an Institution”). Ségetsu, no.
104, 103.

“Tenndsei koz0 ni chosen Isai gaka Kudo Tetsumi san” (Challenge to the Emperor System: The
Extraordinary Painter Tetsumi Kudo). Niigata nippd, September 26.

“Tenndsei o oitsume tai Nihon seid no chigai o tsuikyd” (Seeking the Truth about the Emperor System,
Defining the Difference Between Western Europe and Japan). Toyama shimbun, September 21.

Unagami Masaomi. “Karuizawa de Jefurosa ga katatta: Gusho kaiga no kakumei to nagare” (Jouffroy
Talks at Karuizawa: Revolution and Trends in Representational Painting). Kémei shimbun, May 11.

“Yangu sotchoku na kanso: Wadai nokosu ‘Seido to shite no shikishi’ ten” (Candid Remarks of the Young
Audience: “Shikishi as an Institution” Remained to Be Discussed). Rokugatsu no kaze, no. 24 (March: 2-3.

“60-nedai graph nenkan” (Graphic Chronology of the 11960s). Mizue, December, 68-73.

Akasegawa Genpei. “Watashi no sawatte kita 50-60 nedai no bijutsu” (1950s-1960s Art That | Have
Touched). Ségetsu, December, 43-50.

Akita Yuri. “Kagirinaki peshimizumu e” (Falling into Bottomless Pessimisim). Mizue, December 80-85.

Asano Toru. “Exhibition: Kentd no it chijo toshite, 1960-nendai— Gendai bijutsu no tenkani” (Exhibtion: A
Point of View, the 1960s—Turning Point of Japanese Contemporary Art). Bijutsu Techo, December, 266-
267.

Hayami Takashi. “Geijutsu eno jikaku: Hitei no kachi o tsuka shite” (Awareness That It isArt: Beyond the
Valuable Denial of Art). Mizue, December, 86-91.

Imaizumi Yoshihiko. “Impo tetsugaku to ‘satori’: ‘Kudd Tetsumi 1977-81’ ten” (Philosophy of Impotence
and ‘Enlightenment’: ‘Tetsumi Kudo, 1977-81"). Bijutsu Techo, November, 170-171.

Minemura Toshiaki. “Kaitai to soshikika no kurikaeshi” (Back and Forth between Deconstruction and
Construction). Mizue, December, 74-79.

“Tokush@: Shokubutsu to deatta gendai bijutsu” (Special Edition: Contemporary Art Meets Flowers).
Ohararyd soka, April, 14-54.
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Murase Masao. “60-nendai no bijutsu: Samazama no ‘ryikd ga kobo hayakumo saihyoka no ba” (1960s
Art: Evaluation Is Already Being Made of the Ups and Downs of Various Trends). Yomiuri shimbun,
December 15, evening edition.

Nakahara Yusuke. “Futatsu no nami: Kaishiki kara no ridatsu to kakusan” (Two Trends: Departure from
Formality and Its Spread). Mizue, December, 67.

“Shogeki okiruka...” (Does This Shock You?). Mainichi shimbun, July 31, evening edition.

Takamatsu Jird. “Tenrankai de kataru 12: Gekido no ‘1960-nendai ten” (Talking about Exhibitions, No. 12:
Turbulent “1960s Exhibitions”). Geijutsu Shinchd, December, 100-103.

Tani Arata. “Tenhyd” (Exhibition Review). Bijutsu Techd, November, 243-254.
Tanigawa Koichi. “Kudd Tetsumi.” Komasharu foto, November.

Tono Yoshiaki. “Urooboe 60-nendai” (Faint Memory of the 1960s) Gendai no me, Tokyd Kokuritsu kindai
bijutsuan nyadsu, no. 325 (December), 2-3.

1980  “Gendai Nihon no bijutsu” (Contemporary Japanese Art). Shakan Asahi— Sekai no bijutsu, no. 139
(November 23).

Hariu Ichird. “Tokusha ‘anguri’ ga unda e Kudd Tetsumi” (Feature on the “Hungry” Paintings of Tetsumi
Kudo). Geijutsu Shincho, September.

Jouffroy, Alain. “Pari kara no tsshin: Kon’inichi no geijutsuka tachi 9 ushinawareta rakuen no hahen—
Kudo Tetsumi” (Report from Paris: Artists of Today, no. 9 Broken Pieces of a Lost Paradise). Trans. Hariu
Ichird. Sogetsu, no. 128 (February 10): 55-64.

“Kudo Tetsumi shi ryakureki” (Condensed Chronology of Tetsumi Kudo). Rokugatsu no kaze, no. 35
(June): 12-13.

“Panique universelle.” Rennes, December 19.

“Seimei no saisei 0 mokei ka, Maboroshi no gaka Kudd Tetsumi ten” (Modeled on the Reproductive
System of Life: The Mysterious Painter Tetsumi Kudo’s Exhibition). Asahi shimbun, July 30, evening
edition.

“Tada itten no sakuhin demo sugoi hakuryoku” (Great Vigor of a Single Artwork). Mainichi shimbun, July
30, evening edition.

Tharen, Barbara. “The Week in Art.” Japan Times, July 27.
“Tokushl Kudo Tetsumi” (Special Edition on Tetsumi Kudo). Rokugatsu no kaze, no. 35 (June):1-13.

Unagami Masaomi “Shotaiseki: Maboroshi no gaka Kudd Tetsumi—Kono itten o kakon de” (Reserved
Seats: The Mysterious Painter Tetsumi Kudo—Remarks on One of His Works). Rokugatsu no kaze, no.
35 (June): 2-3.

1979 Petit Larousse de la Peinture. Paris: Larousse, 1979.

“Le créatur japonais Tetsumi Kudo au vernissage de son exposition.” Le Républicain Lorrain, November
10.

Dunoyer, Jean-Marie. “Formes Rythmes colorés.” Le Monde, October 28-29.

Huser, France.“Hommage a Mark Tobey: 20 pieces retrospectives de Kudo.” Le Nouvel Observateur,
November 12.

Igor. “Les créations de Tetsumi Kudo exposées a Colmard La. découverte d’un univers étrange et
insolite.” Dernieres Nouvelles d’Alsace, April 1.

“Inauguration insolite pour I'expostion Tetsumi Kudo.” Derniéres Nouvelles d’Alsace, April 2.
“L’ceil aux aguets face a face Orient-Occident.” Le Figaro, November 7.
Shakan Asahi hyakka— Sekai no bijutsu, no. 78 (September 30).
Tronche, Anne. “Kudo rever au-dessus du precipice.” Opus International, no. 73.
“Une semaine de Paris.” Pariscope, October 17.
1978 Art actuel. Geneva: Skira annuel, 1978.
Bartels, Daghild. “Kunstkalender Berlin: Tetsumi Kudo.” Die Zeit, September 1.
Dunoyer, Jean-Marie. “Des marées et des cages.” Le Monde, October 15-16.
J.K. “Vom Kéfig der Hélle.” TIP Magazine, August 18-31
“Kunst im Kéfig Friedens-Suche : Tetsumi Kudo bei Wunderland.” Der Abend, August 21.
“Kunsttage Berlin.” Kunstmagazin, no. 82, 34-35.
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1976

1975

1974

Ohff, Heinz. “Die Welt als Kafig.” Der Tagesspiegel, August 22.

P. H. G. “Was macht lonesco auf der Heizplatte?” Die Welt, September 5.

Tasset, Jean-Marie. “Le cri de Kudo.” Le Figaro, October 6.

Bouret, Jean. “Les papiers de Barnabooth’s club.” Les Nouvelles Littéraires, May 5-12.

de Aquino, Flavio. “Da ecologia a cata strofe no vale-tudo da bienal.” Manchete, October 15.

Hariu Ichird. “Kaikaku sareru Biennare: Dai-juyonkai Sanpauro Biennare” (Reformed Biennial: the 14" S30
Paulo Biennale). Bijutsu Techd, August, 156-157.

“Kokusai bijutsuten no unmei, Sanpauro Biennare ni sanke shite” (TheFate of International Art Fairs,
Remarks on the Sao Paulo Biennale). Asahi shimbun, December 6, evening edition.

“Info.” arTitudes, no. 15 (February).
“Kudo.” Elle, March 28.

Maeno Toshikuni. “Kaigai tenrankai sannin no Nihonjin sakka ten” (Exhibitions Abroad Featuring Three
Japanese Atrtists). Bijutsu Techo, July, 172-173.

“Me o ubua Kudd shi no sakuhin, Dai-juyonkai Sanpauro Biennare” (Fascinating Works of Kudo at the 14"
S&o Paulo Biennale). Paurista Shimbun, October 4.

Michel Acques. “Expositions: Le peintre chasseur de mythes.” Le Monde, May 4.
Muratova, Xenia. “Paris.” Burlington Magazine, June, 466-467.

Nakazawa Ushio. “Gendai bijutsu nit suite: Nihonijin bijutsuka tachiga nokoshite itta mono” (Remarks on
Contemporary Art: What the Japanese Artist Left). Sanpauro shmbun, November 29.

O. H. “Art Kudo.” L'Express, February 28- March 6, 14.
Pluchart, Francois. “avant le muse du XXE siécle.” Combat, February.
Volfin, Marie-Claude. “Kudo.” Les Nouvelles Littéraires, March 3-10, 26.

“Wadaisgku ga zurari Hanayaka ni kaimaku dai-juyonkai Biennare-ten” (Topical Line-Up: Grand Opening
of the 14" Biennale). Nichihaku Mainichi shimbun, October 5.

“Yashinsaku zurari! Sanpauro Biennare-ten” (Ambitious Line-Up! The S&o Paulo Biennale). Sanpauro
shimbun, October 4.

Terada, Toru. Japanese Art in World Perspective. New York: Weather hill; Tokyo: Heibonsha, 1976.

“Furansu de jusho shita Kudd Tetsumi” (Tetsumi Kudo Awarded in France). Geijutsu Shincho, September,
51.

J.L., J. “Wien (1876-1913).” Les Nouvelles Littéraires, February 19.
Jouffroy, Alain. “La résistance de Kudo et la résistance a Kudo.” Siecle 20, no. 47 (September): 128-131.

Nakahara Yusuke. “Hokoku Venetia Biennare 1976: Saisei to hoko” (Report on the 1976 Venice Biennale:
Revitalization and Directions). Bijutsu Techo, October, 170-211.

“Le Pop Art,” Dictionnaire de poche. Paris: F. Hazan, 1975.

“15-nen no kiseki shokai: Kudd Tetsumi, Yosioka Yasuhiro no 2-nin ten” (Fifteen Years of Their History:
Joint Exhibition Tetsumi Kudo and Yasuhiro Yoshioka). Sanyé shimbun, July 18.

“Gendai Bijutsu no shi-hanseiki’ ten, Bijutsushc no ayumi to mita mo omoshi-roi” (The Quarter Century of
Japanese Contemporary Art Exhibition, Seen as the Development of Art Dealership in Japan). Mainichi
shimbun, January 23.

Hariu Ichirg, Hirai Rydichi, Minemura Toshiaki, and Yamaguchi Katsuhiro. “Zadankai: Gendai bijutsu ten
no 20-nen, Sobana shugi o koete—Gendai bijutsu ni okeru tenrankai no imi” (Roundtable Talk: Twenty
Years of Japanese Contemporary Art, Overcoming the All-Star System—the Meaning of Exhibitions in
Contemporary Art). Bijutsu Teché, July, 37-39.

Miki Tamon. “Bijutsuten hyo: Jiko kakunin to shite no keizu” (Review of Art Exhibitions: Genealogy of the
Self- Confirming Art). Geijutsu seikatsu, September.

“Okayama no unda isai to sono shuhen”(Extraodinary Artists from Okayama and Their Friends) Asahi
Journal, August 1, 81.

“Seiky0 futatsu no kikaku ten ‘Gendai Bijutsu no shi-hanseiki’ ten” (Two Popular Special Exhibitions: A
Quarter Century of Japanese Contemporary Art). Yomiuri shimbun, January 28, evening edition.

Jouffroy, Alain. Les Prévoyants. Brussels: La Connaissance, 1974.
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1972

Jouffroy, Alain. “Sakkaron: Kudd Tetsumi— Rejisutansu Kudd Tetsumi no, Kudd Tetsumi eno” (Comments
on the Artists: Tetsumi Kudo—The Resistance of Kudo and against Kudo). Translated by Ogawa Eiji.
Bijutsu Techo, May, 250-258.

Nakahara Yusuke. “Kudo Tetsumi no sakuhin chashaku (Notes on the Works of Tetsumi Kudo). Bijutsu
Techo, May, 220-249.

Okada Takahiko. “Sukkiri shita kosei ‘Ruijiana no Nihon’ ten” (Fine Curating at the Exhibition” Japan in
Louisiana”). Bijutsu Techo, December, 34-35.

Oshima Nagisa. “Kakumeitekei kaika eno” (For the Revolutionary Bloom). Rokugatsu no kaze report 5
(July).

“Sekai no ba Dusserudorufu de hirakare ru gendai Nihon bijutsu ten” (A Japanese Conemporary Art
Exhibition in the Internationally Known Art City of Dusseldorf) Geijutsu Shincho, May, 53.

“Tokushd Gendai bijutsu to chokoku no gainen” (Feature on the Concept of Contemporary Art and
Sculpture). Bijutsu Techo, January, 63.

Tono Yoshiaki. “Hokud no Nihon bijutsu ten” (Japanesa Art Exhibitions in Northern Europe). Bijutsu
Techo, September, 44-45.

Yamagishi Noburd. “Tenrankai Jiko shosatsu no ichi jo to shite: Dusserudorufu deno ‘Nihon dentd to
gendai’ ten” (Exhibtion Review as Self-Evalutation: Comments on the Exhibtion ‘Japan. Tradition and
Contemprary Art’ in Disseldorf). Bijutsu Techo, July 46-47.

Yoshioka Yasuhiro. “Nomerikomi no sanbon” (Three Works | am Crazy About). Rokugatsu no kaze report
5 (July).

Tronche, Anne. L’Art Actuel en France [Current Art in France]. Paris: Balland, 1973.
“Arte-Atualidade o discurso de Kudo.” Gazeta de Alagoas, December 14.

Borgeaud, Bernard. “Kudo : Notre Portrait au futur.” Pariscope, Une Semaine de Paris, November 29-
December 5.

“Expositions Kudo.” Pariscope, Une Semaine de Paris, December 15.

F.P. (Francgois Pluchart). “Mesures écologiques de Kudo.” arTitudes, nos. 6-8 (December 1973- March
1974) : 65-67.

“Galeriescope. Kudo : I'eccologie par I'image.” La Galerie (November).

Hahn, Otto. “Expositions, Kudo.” L’Express, November 26-December 2.

Lévéque, Jean-Jacques. “Kudo ” Cimaise 20, no. 112 (May-August).
Marchesseau, Daniel. “Les premiers pas.” Les Nouvelles Littéraires, December 24.
Pluchart, Francois. “L’écologie sereine de Kudo.” Combat, December 17.

Saitdo Masaharu. “Kudo Tetsumi ga Myunhen orimpikku de” (Tetsumi Kudo at the Munich Olympics).
Bijutsu Teché, January, 247-254.

Clair, Jean. Art en France, une nouvelle génération [Art in France, A New Generation]. Paris: Le Chéne,
1972.

Bekkers, Ludo. “Kunst De rottende wereld van Tetsumi Kudo.” De Nieuwe, April 7.

Block, Cor. “Tetsumi Kudo in het Stedelijk Een verzamelig groeiende en verwelkende onderdelen.” De
Grolue, March 25.

Dippel, Rini. “Kudo en lonesco ” Museumjournaal 1, no. 17, 20-22.

Frenken, Ton. “Met Kudo naar de ondergang.” Eindhovens Daglad, March 4.
Kelk, Fanny. “Een bange optimist toont ons verval.” Her Paroot, March 24.
“Kudo in Stedelijk.” Trouw, March 1.

“Kudo is er.” Uilluaw, March.

“Noodkreet van een japanner.” Alg Dagblad, March 11.

Redeker, Hans. “Kudo’s Trauma.” Handelsblad/NRC, March 10.

Rumler, Fritz. “Sport und Hohn mit schénen Hexen.” Der Spiegel, September 4.
Tegenbosch, Lambert. “Kudo.” Vollesluaw, March 4.
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